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THE GREATEST INNOVATION IN
POSTGRADUATE EDUCATION
YAC is an association which promotes architectural competitions aimed at fostering culture and
design research. Over the years, YAC has broadened
its experience of work and collaboration with the
main architectural firms of contemporary architecture, dealing with diverse and numerous topics of
architectural design. Nowadays, YAC’s expertise can
serve young designers better, providing them with the
creation of high-level educational programs aimed at
polishing the skills of the students and offering them
a valuable connection to the labour market. Thanks to
the close relationship with internationally renowned
professional and academic actors, YAC is the perfect
frame within which complete or specialize one’s
skills, and create a significative link with the most
internationally-renowned architectural practices.
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WHERE

Via Borgonuovo, 5
Bologna, Italy
In the heart of Bologna’s historical city center, close
to the Two Towers and next to Piazza Santo Stefano,
YACademy is located in a prestigious medieval building
which has been renovated to welcome an educational
center of excellence which can also count on an architectural library of more than 3.000 books donated
by Sapienza University. YACademy is the perfect
place where to continue or enrich your education, in
a prestigious context immersed in the commercial
and historical centre of an always-on the-go and lively

city located at a short distance from Rome, Florence,
Venice and Milan. From Bologna Central Station, it is
just a brief bus ride or a short pleasant walk under
the marvellous porticos to get to YACademy’s head
quarters: here, among history, innovation and internationality, the young designer will be able to meet some
of the most celebrated personalities of contemporary
architecture and build up a network of excellence while
laying the foundations of their future careers.
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THE COURSE

THE COURSE | OVERVIEW
Architecture has always played a key role in exhibition.
Museums, exhibitions and expositions are not only a cultural
offer, but are defined by space, by an exhibition itinerary that is
able to surprise and fascinate the visitor who is drawn inside an
active and inspiring experience.
For exhibition, architecture is as fundamental as works of
art, collections and artifacts and their contents.
The “Architecture for Exhibition” course has been created on
these premises: its aim is to train professional designers who
are able to materialize diverse artistic and museum experiences, enhancing the always-different story behind each cultural
proposal. The students will acquire new skills in exhibition
design and will move in a very prestigious environment – culture – which nowadays registers an increasing demand by the
most critical and exclusive customers.
The students will focus on preservation practices, lighting
techniques and perception psychology to deepen their knowledge on technical practices to adopt in an exhibition design.
The course will be made up of 114 hours of lessons, a
30-hour workshop and multiple lectures by well-renowned
professional architects.

COURSE PERIOD November 2019 - January 2020

OBJECTIVES

ATTENDANCE TO LESSONS 3 days per week

The “Architecture for Exhibition” course aims at training
professional designers who can meet the needs of cultural or
museographic design. Dealing with the viability, perceptual,
and compositional problems connected to the exhibition space,
the students will learn how to design useful architecture that
enhances and highlights the different contents of the exhibition, whilst responding to the cultural industry’s needs and to
the needs of the companies that, every day more, want to tell
a story about their production history and tradition. The course
aims at providing the students with skills that are immediately
usable thanks to the example given by numerous professional
guests who work in the museographic and curatorial fields.
Moreover, through their Placements in well-renowned professional firms, the students will gain an efficient link to the labor
market.

MAXIMUM NUMBER OF STUDENTS 25
LANGUAGE Italian
ELEMENTS OF INNOVATION
• The first course that gathers a ten-year experience in
exhibition design and offers it as an educational program;
• within a three-month course, the students are offered a
prestigious range of future job opportunities;
• the course envisages and aligns different educational tools
(lessons, workshops, Placements, company visits);
• the course offers new competences and new technology
to the students: IoT, projection mapping and multimedia
technology.
• the workshop deals with a real design case agreed with
Ferrari World Abu Dhabi and offers a great opportunity to
analyze and realize the outcome design.

PROFESSIONAL QUALIFICATIONS
Designers skilled in exhibition design, museographic design, visual display design and communication.

At the end of the course, YACademy’s Placement office will
guarantee every student an internship or collaboration proposal in one of our partner studios.
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THE COURSE | STRUCTURE
ADMISSION
The admission to the course is based on the evaluation of:
• curriculum vitae preferrably in European format
• motivational letter (max. 200 words)
• portfolio
In order to ensure the best quality of teaching and the most
effective absorption of the students in the labor market, the
course will have a limited number of students (max. 25); it will
be delivered in Italian and addressed to graduates who have
obtained a master’s degree in Architectural Sciences or other
equivalent titles by the application deadline (11/10/2019).
The commission, in conjunction with the preliminary assessment, together with the outcome of a possible interview, may
admit students with different qualifications.

LESSONS
114 HOURS

HISTORY OF MUSEOGRAPHY | 10 hours
The history of spaces for culture
Matteo Cassani Simonetti | Università di Bologna
CONTEMPORARY ART | 12 hours
Reading and understanding the languages of art
Fabriano Fabbri | Università di Bologna
EXHIBITION MARKETING AND COMMUNICATION | 6 hours
A comparison between cultural and commercial aspects
Francesco Cardinali | ADVcreativi
PERMANENT EXHIBITION DESIGN | 9 hours
The exhibition and the challenge of ages
Markus Scherer | Markus Scherer Architekt
TEMPORARY EXHIBITION DESIGN | 8 hours
The exhibition of ephemeral things
Antonio Ravalli | Antonio Ravalli Architetti

LIGHT DESIGN | 9 hours
Light as the guide of the exhibition itinerary
Roberto Fuser | ESSE-CI
PRECIOUS | 8 hours
Preservation and exhibition techniques of ancient artifacts
Manuela Panarelli | Arteria srl
IMMERSIVE STORYTELLING FOR EXHIBITION | 12 hours
Fundamentals and solutions for digital storytelling
Andrea Gion | Drawlight, Mick Odelli | Drawlight & Senso
Immersive Experience

EXHIBITING WITH LIGHT
Rik Nys | David Chipperfield Architects
100 COLORS: color in exhibition
Emmanuelle Moureaux | emmanuelle moureaux
architecture + design
DIOR, LOUVRE AND EXPO: 40 years of exhibition design
Italo Rota | Studio Italo Rota & Partners
MUSEUM ARCHITECTURE ACCORDING TO ZAHA HADID
Paolo Matteuzzi | Zaha Hadid Architects

EXHIBITING IN THE PUBLIC SPACE | 8 hours
The city as the exhibit stage
Simone Gheduzzi | Diverserighestudio

THE PHOTOGRAPHY EXHIBITION: the world narrated by
National Geographic
Marco Cattaneo | National Geographic Italia

CURATION AND VISUAL COMMUNICATION | 10 hours
Architects as makers of a cultural itinerary
Vittorio Linfante | Politecnico di Milano

INNOVATION EXHIBITED
Carlo Ratti | Carlo Ratti Associati

CASE HISTORY | 14 hours
Successful examples of exhibition design
Sandro Pittini | Università di Bologna
COMMUNICATING ARCHITECTURE | 8 hours
Methods of narration of the architectural project
Federica Provaroni | DCA ITALIA

SPECIAL LECTURES
ARCHITECTURE EXHIBITION
Pippo Ciorra | MAXXI
THE PUBLIC: a new concept of culture
Marcos Rosello | aLL Design
FERRARI MUSEUMS
Michele Pignatti Morano di Custoza | Ferrari spa

WORKSHOP
30 HOURS

Set up of a National Geographic’s exhibition
Giuseppe Zampieri | David Chipperfield Architects

PLACEMENT
At the end of the course, YACademy’s Placement office
will guarantee to each student an internship or collaboration
proposal in one of our partner studios relevant to the course
topic, among which:

DAVID CHIPPERFIELD ARCHITECTS - ZAHA HADID
ARCHITECTS - ALL DESIGN - CARLO RATTI
ASSOCIATI - ANTONIO RAVALLI ARCHITETTI
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THE COURSE | CALENDAR
Application opening

10TH JUNE 2019
Application deadline

11TH OCTOBER 2019
Provisional ranking

21ST OCTOBER 2019
Enrollment fee payment deadline

25TH OCTOBER 2019
Official ranking

4TH NOVEMBER 2019
Lessons start

18TH NOVEMBER 2019
Attendance to lessons

3 DAYS PER WEEK
Maximum number of students

25
Language

ITALIAN
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PROGRAM

PROGRAM | LESSONS
10 HOURS
HISTORY OF
MUSEOGRAPHY
The history of
spaces for culture

After reviewing the milestones of the history of museography from the Renaissance to the 19th century,
the course will present the Italian examples between
the ‘30s and ‘80s. The subjects of the lessons will be
both permanent and temporary exhibitions based on
the research carried out by the masters of modernity
in Milan and Rome until those carried out in postwar
during the renovation of museums to the most
modern reflections on the topic. Next to the detailed
analysis of examples, specific cultural environments
and the approaches of the main authors will be
presented, following the continuous relationship
between the architectural elements of the project
and the exhibited object: this relationship, especially
in Italy, has sometimes produced a clear synthesis of
the exhibition space and the exhibited object.

MATTEO CASSANI
SIMONETTI

Università di Bologna
He is a researcher in History
of Architecture at the School of
Architecture of the University of
Bologna. After obtaining a PhD
in Architecture from the same
University, from 2014 to 2017 he
teaches History of Architecture. In
2015, after his PhD, he received a
scholarship from the Department
of Arts of the University of Haifa
(Israel) and a special mention at
the Gubbio Awards 2015 for his PhD
dissertation. His research, which
has been published, includes topics such as the relationship between architecture and decorative arts
in Italy and France in-between the
two World Wars and the history of
temporary exhibitions during the
second half of the XX century.

12 HOURS
CONTEMPORARY
ART
Reading and
understanding the
languages of art

The course will present the main currents of
contemporary art starting from the beginning of
historical vanguards. Following the 20th century,
Expressionism, Cubism, Futurism and Dadaism will
be presented, followed by the comeback to order
with Metaphysic and Surrealism, to the red painting
of Abstract Expressionism and Informal. Going
through the currents of the second half of the 20th
century, Neo-Dada, Nouveau Realisme and Pop Art
will be analyzed in contrast with the “extra-artistic”
movements of Minimalism, Arte Povera, Land Art and
Body Art. Moreover, the course will briefly review the
events connected to the reinstatement of representation which was contemporary to what was happening
in the fashion industry in the ‘80s.

FABRIANO FABBRI
Università di Bologna

He is a professor of Phenomenology of Styles, History of
Contemporary Art, and Made in
Italy at the University of Bologna,
Rimini Campus. He works on the
different interactions among the
different languages of contemporary times, in particular art and
fashion. Among his publications:
Sesso arte rock’n’roll (Atlante,
Bologna 2006), Lo zen e il manga
(Bruno Mondadori, Milano 2009),
Il buono il brutto il passivo (Bruno
Mondadori, Milano 2011), L’orizzonte degli eventi (Atlante, Bologna
2013), Boris Bidjan Saberi (Atlante,
Bologna 2013), Angelo Marani
(Atlante, Bologna 2015).
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PROGRAM | LESSONS
6 HOURS
EXHIBITION
MARKETING
AND COMMUNICATION
A comparison
between cultural
and commercial
aspects

An exhibition is not only a cultural product, but
also a complex and detailed commercial event. The
designer cannot only be concerned about the setting
up of the exhibition, instead they shall be aware of the
whole system which they usually manage and curate
entirely (graphics, visuals and communication). In this
sense, analyzing the creative processes to communicate an exhibition, the media platforms, the targets
and the budget is now fundamental to comprehend
the whole exhibition itinerary and useful to those who
will deal with a cultural setting up. Through different
exhibition examples, the course will offer the students the opportunity to learn about the backstage, the
planning and the operation of an exhibition.

FRANCESCO CARDINALI
ADVcreativi

He is and agency copywriter
and creative director. Moreover,
he is the founder partner of
advcreativi.com. For more than
thirty years, he has been dealing
with communication and creativity
for brands and cultural and public
and institutions. 12 years ago, as
columnist, he started curating
the column “Dentro lo spot” per
MIND - Mente&Cervello (this is
a monthly column dedicated to
psychology and neuroscience by Le
Scienze, Italian edition of Scientific
American). He is professor on contract at the University of Macerata
(Department of Political Sciences,
Communication and International
Relations). He is member of the
China Center of UniMC and supervisor of the project of international
video-making Looking China in
collaboration with the Beijing
Normal University.

9 HOURS
PERMANENT
EXHIBITION
DESIGN
The exhibition and
the challenge of
ages

This course will present the methodological approach to the subject through the work of Studio Markus
Scherer Architekt. The designing process is always
searching for a synthesis between the scientific and
empirical necessities and the exhibition narrative.
The objective is to create an exhibition that fascinates
the visitor through an emotional and narrative itinerary without hiding the works of art and the didactical
contents of the exhibition. This continuous search for
balance includes many actors that play in the whole
process: curators, collaborators, researchers, restorers and professionals in specific fields, who shall all
work in the same formal direction.

MARKUS SCHERER

Markus Scherer Architekt
He studies architecture at
IUAV Venice University where he
graduates in 1990. He founds A5
Architects associate studio in 1992
which becomes “Markus Scherer
Architekt” in 2001. During his career, he has gained several awards
and recognitions: Hofstätter winery
in Termeno wins the“Costruire nelle alpi” Award; Kufstein fort wins
the Austrian Award for touristic
buildings (2000); Tirolo Castle wins
the “Dedalo Minosse Award” in
Vicenza in 2008. Fortezza fort wins
“Alto Adige Architectural Award”
(2009) for its renovation. Nals Margreid winery represents another of
his remarkable projects.
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PROGRAM | LESSONS
8 HOURS
TEMPORARY
EXHIBITION
DESIGN
The exhibition of
ephemeral things

Preservation has now gained a key role in the
design of permanent exhibitions but shall be applied
to temporary exhibitions as well. Museums, galleries
and collectionists expect that the condition of safety
and preservation are guaranteed at a maximum level
during a temporary exhibition as well - and usually
become the conditio sine qua non for the loan.
Thanks to the course, the designers will be able to
respond to the “loaners” and restorers’ requests and
indications, proposing different valid, innovative solutions that are compatible to the users’ enjoyment and
to the project design. Getting to know the materials
and the techniques for movement and accrochage,
the students will lay the basis to design a detailed
temporary exhibition.

ANTONIO RAVALLI

Antonio Ravalli Architetti
He is passionate about transformation processes of urban
and territorial landscape both at
a microscale and at a macroscale,
where architecture becomes a tool
of research to find viable and real
solutions to apply. At a microscale
level, he researched new methods
of interpreting the traditional
knowledge of minor architecture
focusing on settlement patterns
typical of an area. Applied research
is his effort to offer new solutions
for modern living and for the needs
of contemporary society (as for
mobility, services, public interventions among others) going through
a re-interpretation of the colonization process which was unintentional but derived from a long
evolution. Besides his professional
activity, he is a researcher and a
professor: school is the optimal
place where to learn, discuss and
get to know other points of view.

9 HOURS
LIGHT DESIGN

Light as the guide
of the exhibition
itinerary

In the exhibition narrative, light is fundamental to
capture attention, to lead the exhibition itinerary, to
create emotions, to engage visitors. Therefore, the
course will integrate the reflection on lighting within
the compositional process, in order to optimize the
perceptual, emotional and performative results.
Thanks to the course, the students will gain theoretical knowledge that is useful for the lighting design,
to understand how to choose the best products in
regards to a particular event, but will also have the
opportunity to apply the notions during the workshop
activities. Moreover, the students will learn how to
manage the lighting scientifically to guarantee the
best integration of light in the exhibition narrative
itinerary.

ROBERTO FUSER
ESSE-CI

Roberto
Fuser
graduates
with top marks in Architectural
Engineering at the University of
Trieste. Since 2001 he is specialized in Project Management of
land surveying services ‘Liadar’ for
road and motorway infrastructure.
Since 2006 as a director of international development he is in charge
of company’s internationalization
processes both in B2B and B2C.
In 2011 his numerous managerial
skills helped him to get the office
of Commercial Director of an
italian fashion company. From
2013 until now he is an Export
Director of Esse-ci, a producer of
lighting solutions for the architectural market, where apart from
internationalization he is in charge
of Marketing management and
strategic development.
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PROGRAM | LESSONS
8 HOURS
PRECIOUS

Preservation and
exhibition techniques of ancient
artifacts

Nowadays, technology offers the best support to
guarantee the best preservation of works of art and
collection pieces during a permanent or temporary
exhibition. Thanks to the aid of special equipment,
today it is possible to monitor, in real time, the compliance with set parameters of preservation and the
physical safety of exhibited objects. The preservation
must comply with set international standards, but
also specific parameters required for each artifact.
Knowing these technologies is fundamental to define
the details of an exhibition project. The course will
focus on “non-invasive” devices for the security and
safety of the exhibited object, as well as the aesthetic
of the exhibition.The areas presented will be: safety,
light, microclimate, exhibition materials off-gassing,
visitors’ presence, traffic-induced vibrations and
earthquake risk.

MANUELA PANARELLI
Arteria srl

She graduated at the University of Lecce in Cultural Heritage
Conservation in 2005. She started
collaborating with Arterìa in 2008
after a Master course in Museums
and Art Galleries Management she
obtained from Palazzo Spinelli in
Florence. From 2008 to 2015, she
has directed national and international exhibitions and now works
in the R&D of monitoring systems
for microclimate in the different
stages of transport and exhibition
of works of art. Since 2015, she
has been following the study and
research of new technologies and
materials for the conservation of
the cultural heritage, and the operational management and setting
up projects for Arterìa’s Safe Tech
division.

12 HOURS
IMMERSIVE
STORYTELLING
FOR EXHIBITION
Fundamentals and
solutions for digital
storytelling

In a context where the virtual, sensorial and
experiential elements represent a fundamental detail
for every designer, gaining a solid know-how of immersive strategies (audio, video, sensors, projection
mapping, IOT among others) is now more than necessary, urgent. The course in Immersive Storytelling for
Exhibition has been specifically created to respond to
this evolutionary trend in the contemporary exhibition
field, that is now more than ever aware of how important immersivity is in designing efficient exhibition
strategies. On the same premises the educational
offer of the course was set, in order to update the
students on the state of the art, but mainly to facilitate them implementing the immersive experience in
their designing practice.

ANDREA GION
Drawlight

He graduates in Cultural Heritage Conservation at the University
Ca’ Foscari in Venice and in Architecture at IUAV. In 2013, he starts
teaching at IUAV, winning a research scholarship with his dissertation
on 3D Mapping for Heritage and
he later specializes in immersive
strategie for a better usability and
enhancement of heritage. He is
Head of Production at Drawlight
and has been teaching since 2016
in many Italian universities (IUAV,
UNIPD, UNIFE). He was a member
of the scientific committee and
a professor for IUAV’s MI-HERITAGE master course. Recently,
he co-founded Hybrid Reality, an
innovative Start Up which specializes in the use of Virtual Reality for
training and educational purposis.
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PROGRAM | LESSONS
12 HOURS
IMMERSIVE
STORYTELLING
FOR EXHIBITION
Fundamentals and
solutions for digital
storytelling

In a context where the virtual, sensorial and
experiential elements represent a fundamental detail
for every designer, gaining a solid know-how of immersive strategies (audio, video, sensors, projection
mapping, IOT among others) is now more than necessary, urgent. The course in Immersive Storytelling for
Exhibition has been specifically created to respond to
this evolutionary trend in the contemporary exhibition
field, that is now more than ever aware of how important immersivity is in designing efficient exhibition
strategies. On the same premises the educational
offer of the course was set, in order to update the
students on the state of the art, but mainly to facilitate them implementing the immersive experience in
their designing practice.

ANDREA GION
Drawlight

He graduates in Cultural Heritage Conservation at the University
Ca’ Foscari in Venice and in Architecture at IUAV. In 2013, he starts
teaching at IUAV, winning a research scholarship with his dissertation
on 3D Mapping for Heritage and
he later specializes in immersive
strategie for a better usability and
enhancement of heritage. He is
Head of Production at Drawlight
and has been teaching since 2016
in many Italian universities (IUAV,
UNIPD, UNIFE). He was a member
of the scientific committee and
a professor for IUAV’s MI-HERITAGE master course. Recently,
he co-founded Hybrid Reality, an
innovative Start Up which specializes in the use of Virtual Reality for
training and educational purposis.

MICK ODELLI

Drawlight & Senso Immersive
Mick Odelli studied Visual
Communication at the University of
New England of Sydney, where he
develops his interest in digital media. In 2008 he founded DrawLight,
a studio focusing on the creation
of artistic, emotional and technological installations that become a
reference in the market of the video
mapping and immersive media. In
2015 he founded Senso (a spin-off
of DrawLight) aiming to create and
produce immersive and interactive
experiences that shall be enduring,
scalable and customizable. Mick
is curious and always searching
for updates; he describes himself
as an “Innovation Consultant”
because of his passion for any kind
of technology able to awake emotions in the humankind. Besides
his business vocation, he lectures
in some of the most important
Italian Universities. In 2015 was
a speaker at TEDxVicenza and in
2017 he was invited by the Italian
Embassy in Japan and in 2018 by
the Italian Embassy in Australia
as representative of the innovative
Italian startups. He has recently
started a YouTube project with the
canal www.justmick.tv dealing
with “Human-centered” topics for
disruptive innovation.
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PROGRAM | LESSONS
8 HOURS
EXHIBITING IN
THE PUBLIC
SPACE
The city as the
exhibit stage

More than ever now, cities become the location
of open-air cultural itineraries. Site specific installations and dispersed exhibitions are frequent
expressions in our cities. Therefore, the course will
present the opportunities - even of repurposing and
urban requalification - connected to the installation
of works of art or artistic interventions in different
urban contexts. Through an analysis of different
methodologies and the unwritten boundaries of an
intervention in the public space, the students will
be able to reflect creatively on the opportunities and
obstacles of specific parts of Bologna historical city
centre and will work closely with the public administration to detect scenarios that could be useful to
the creative development of the city.

SIMONE GHEDUZZI
Diverserighestudio

He studies at the Universities
of Stockholm and Ferrara, where
he graduates in 2001. In 2003,
he
founds
diverserighestudio
where he promotes innovative
strategies connected to contemporary urbanism and carries out
multidisciplinary research activity
seeking a continuous dialogue
between architectural theory and
practice. He conceives composition
as a dynamic relation between
theme and program, a relationship
aesthetics where underground
knowledge arises to make tangible
considerations that are useful to
the urban philosophy applied to
projects. He taught Architecture
and Architectural Composition
at the University of Bologna and
Theories of the Contemporary
Architectural Research at the
University of Ferrara.

10 HOURS
CURATION AND
VISUAL COMMUNICATION
Architects as
makers of a
cultural itinerary

This course will analyze the scientific curation
of an exhibition, and more in general, of a cultural
itinerary - not only at a works of art level, but also,
and mainly, at an identity and meaning level of the
narrative itinerary. Following the increasing trend of
narration of the company history, the course will not
only comment on works of art, but will focus on cases
connected to the product exhibition and the evolution
of a brand. Thanks to the theoretical contents which
will lay the methodological basis, and practical historical and contemporary case-studies, the course
wants to provide the students with critic and practical
tools to understand, define and planning an “exhibition” event in its entirety.

VITTORIO LINFANTE
Politecnico di Milano

He graduated in Architecture;
he is an Art Director with years
of experience in the design and
production of research projects
and identity brand creation for
numerous brands, among which
Samsung, Smemoranda, Mondadori, Warner Bros., Mandarina
Duck, Slowear, Valentino, Marni,
Pinko, Moleskine and Coccinelle.
In 2015, together with Paola Bertola, he curated the exhibition named
“Il Nuovo Vocabolario della Moda
Italiana” (the New Vocabulary of
Italian Fashion) at the Triennale
of Milan. He teaches Fashion
Branding, Communication and
Design at the Design School of the
Polytechnic in Milan, the School of
Engineering in Bologna, NABA, IED
and Milano Fashion Institute.
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PROGRAM | LESSONS
14 HOURS
CASE HISTORY

Successful examples of exhibition
design

The course will give the students a series of
cultural and technical references that will help them
develop their creativity. Through the analysis of some
realized architectures (carried out thanks to the
concerning designers), the students will be given an
overview on the main and most famous architectures
in the exhibition field. The course aims at offering
the students a complete awareness of museography
in order to create a finer sensibility and perception
of the “artifact space”, focusing on: museography,
museology, core identity of a collection, narrative/
sequence (creation in time), the art of exhibition
(ostensive tools), the exhibition space, the relation
between content and container, different models of
museography and the most recent experiences of
diffused museum and of the landscape.

SANDRO PITTINI

Università di Bologna
In 1989, he graduated with top
marks in Architecture at IUAV.
From 1999 to 2003, he held a Research Grant at the Architectural
Design department of IUAV with a
professor of Museography, Arrigo
Rudi. At the moment, he teaches
Exhibition and Museography and
Architectural Design at IUAV, University of Bologna and University of
Udine. He taught Museography at
the Università Cattolica del Sacro
Cuore in Milan and the University
of Trieste. He was also a professor
for the “Premio Piranesi prix de
Rome” - International Seminar
on Museography at Villa Tivoli. In
1990, he founds his own professional studio of architectural design
in public spaces.

8 HOURS
COMMUNICATING
ARCHITECTURE
Methods of
narration of the
architectural
project

A fundamental prerequisite for every designer is
the ability to communicate with the client and the
broad audience. Every architectural project is a story
that requires the best tools in order to be transmitted
to the public. This is particularly true for exhibition
projects that are oriented towards communication
and disclosure. There is no museum space or exhibition that lives separately from it specific communication model. For this reason, the course will address
the modalities, tools and narration techniques of the
architectural project regarding exhibition. DCA Italia
will tell students its experience. Moreover, it will offer
the opportunity to delve into the specific characteristics of different projects and the ways through which
they have been conveyed in the related communication tools. Thanks to this module, participants will
learn useful methods and strategies to identify and
enhance the key elements of their own architectural
project.

FEDERICA PROVARONI
DCA ITALIA

She graduated in Communication Science for Business from
the Sapienza University in Rome
with a dissertation on new typoes
of connection that was awarded
the “Nokia Connecting People”
Prize. She started her career in
Marketing and Communication,
then in PR and Press Office.
After acquiring experience in
strategic-operational
planning
of communication campaigns, in
coordination and development of
media and advertising campaigns
planning, she strengthened her
professional skills both at a public and private level, nationally
and internationally, mainly in the
Contemporary Art, Design and
Architecture fields. She is also
experienced in development and
coordination of Editorial Project
and Events. In 2016, she has
started working for David Chipperfield Architects Milano as the
PR and Communication Manager.
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PROGRAM | SPECIAL LECTURES
PIPPO CIORRA

MARCOS ROSELLO

ARCHITECTURE EXHIBITION

THE PUBLIC: a new concept of
culture

MICHELE PIGNATTI MORANO
DI CUSTOZA

RIK NYS

MAXXI

FERRARI SPA

ALL DESIGN

DAVID CHIPPERFIELD ARCHITECTS
EXHIBITING WITH LIGHT

FERRARI MUSEUMS
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PROGRAM | SPECIAL LECTURES
EMMANUELLE MOUREAUX

ITALO ROTA

100 COLORS: color in exhibition

DIOR, LOUVRE AND EXPO: 40
years of exhibition design

PAOLO MATTEUZZI

MARCO CATTANEO

MUSEUM ARCHITECTURE
ACCORDING TO ZAHA HADID

THE PHOTOGRAPHY EXHIBITION:
the world narrated by National
Geographic

EMMANUELLE MOUREAUX
ARCHITECTURE + DESIGN

ZAHA HADID ARCHITECTS

STUDIO ITALO ROTA & PARTNERS

NATIONAL GEOGRAPHIC ITALIA
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PROGRAM | SPECIAL LECTURES
CARLO RATTI

CARLO RATTI ASSOCIATI
INNOVATION EXHIBITED
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PROGRAM | WORKSHOP
30 HOURS
WORKSOP
Set up of a National
Geographic’s
exhibition

The workshop will be the practical opportunity to
test and recapitulate all the notions learned during
the other lessons. It will offer strategic solutions
concerning a real architectural project. The workshop will be carried out in collaboration with National
Geographic Italia, which has always been describing
the world through the valuable work of distinguished
photographers. Starting from 2020, the leader of
Reportage Photography aims to pay tribute to the
exploration of the oceans. At Palazzo Blu, in Pisa,
it will display a series of magnificent photographs
showing the mysterious and enigmatic wonder of the
underwater world. Through the workshop, students
will be provided with a unique opportunity to work with
National Geographic on the design of such setting up.
They will contribute to the narration of the story of
the exploration of the seas that has been inspiring
the most engaging adventures and discoveries of
mankind for centuries.

GIUSEPPE ZAMPIERI

David Chipperfield Architects
After graduating in Architecture
at IUAV, he became a member
of the London studio of David
Chipperfield Architects in 1992: he
became an Associate in 1999, then
as a Senior Associate in 2000 and
Design Director in 2002. From 2004
to 2006, he has been chairing the
team of concept design in London.
In 2006, he founded the Milan office of David Chipperfield. Initially,
he was the Managing and Design
director and then he became a
Partner in 2016. In more than 20
years of activity, Giuseppe has led
numerous international project
on different scales – from urban
masterplans to private and public
buildings. During this period, he
has also led competition’s teams
for the studio in different areas of
the world. Since the foundation of
the office in Milan, Giuseppe has
led the development of the concept
for brand stores like Bally, Brioni
and Valentino, as well as for the
online platform SSENSE, and has
directed projects in Italy and in the
Middle East.
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PLACEMENT

PLACEMENTS | PAST EDITIONS
Some of the placement opportunities
offered during 2018

TOKYO

2 Emmanuelle Moureaux
Architecture + Design

DUBLIN

2 Mccullough
Mulvin Architects

ROTTERDAM
1 OMA

TORONTO

2 Partisans

PARIS

2 Jean Nouvel Atelier

BORGO VALSUGANA
1 Arte Sella

BASEL

INNSBRUCK

1 HHF Architects

1 Snøhetta

MILANO

4 Edoardo Milesi & Archos

1 Edoardo Tresoldi
1 Antonio Perazzi
1 Studio Boeri

LISBON

2 Aires Mateus
1 Carrilho da Graça Arquitectos

1 Nieto Sobejano
Arquitectos

REGGIO EMILIA

2 Zamboni Associati
2 Iotti + Pavarani Architetti

FLORENCE

ROME
MADRID

MERANO
Scherer
ALBINO 3 MarkusArchitekt

1 Claudio Nardi
Architects

1 Alvisi Kirimoto
2 Jean Nouvel Atelier

SYRACUSE

3 Vincenzo Latina
Architetti

SANTIAGO DE CHILE
1 Rodrigo Duque Motta
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ALL DESIGN

DAVID CHIPPERFIELD ARCHITECTS

aLL Design is an collective of young and established international architects and designers, each
with broad artistic interests and specialisms. Under
the direction of the late Prof. William Alsop, OBE
RA, the studio has designed some of the world’s
most iconic architecture. These landmarks have
often increased tourism, encouraged learning and
lured people into their community. They include RIBA
Worldwide Award winners: the French Government’s
Headquarters in Marseille - ‘Le Grand Bleu’; Ontario
College of Art and Design and the RIBA Stirling Prize-winning Peckham Library, London.

Since its foundation in 1985, David Chipperfield
Architects has developed a diverse international body
of work including cultural, residential, commercial,
leisure and civic projects as well as masterplanning
exercises. Within the portfolio of museums and galleries, projects range from private collections such as
the Museo Jumex in Mexico City to public institutions
such as the revitalised Neues Museum in Berlin.
Practices in London, Berlin, Milan and Shanghai contribute to DCA’s wide range of projects and typologies.
The practice has won more than 100 international
awards and citations for design excellence.

London

all.design

EMMANUELLE MOUREAUX ARCHITECTURE
+ DESIGN
Tokyo

Born in 1971, France. Emmanuelle Moureaux is a
French architect living in Tokyo since 1996, where she
established “emmanuelle moureaux architecture + design” in 2003. Inspired by the layers and colors of Tokyo
that built a complex depth and density on the street, and
the Japanese traditional spatial elements like sliding
screens, she has created the concept of shikiri, which literally means “dividing (creating) space with colors”. She
uses colors as three-dimensional elements, like layers,
in order to create spaces, not as a finishing touch applied
on surfaces. Handling colors as a medium to compose
space, her wish is to give emotion through colors with her
creations, which range from art, design to architecture.
emmanuelle.jp

Milan

davidchipperfield.com

STUDIO ITALO ROTA & PARTNERS
Milan

Graduated at Politecnico Milano, he wins a competition for the interiors of Musée d’Orsay and, established in Paris, he works on the restoration of the
Museum of Modern Art at the Centre Pompidou first,
the restoration of the new French School at Louvre’s
Cour Carrée later and also on the refurbishment of
Nantes’ inner town. Since 1996, he has been working
and living in Milan, where he opens the Studio Italo
Rota. The projects of the practice change according
to the subject, the scale and the typology – from a
museum to a church, from a casino to a conference
hall or an urban intervention – while showing a global
approach due to a high expertise in exhibitions, events
and temporary structures.
studioitalorota.it
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ZAHA HADID ARCHITECTS

MARKUS SCHERER ARCHITEKT

Founded in 1979 by Zaha Hadid, recipient of the
Pritzker Architecture Prize in 2004, Zaha Hadid Architects (ZHA) has redefined architecture for the 21st
century with a repertoire of projects in the interrelated
fields of urbanism, architecture and design that have
captured imaginations across the globe. The ideology
within each design is applied with a light touch as
well as principled discipline; engaging the city with
an act of attraction rather than imposition. Employing
advancements in design, material and construction
technologies, ZHA is a global leader in the application
of Building Information Modelling (BIM) in the design,
construction and operations of buildings.

Markus Scherer founds A5 ARCHITETTI associate
studio in 1992 which becomes “Markus Scherer
Architekt” in 2001 and in 2005 moves the studio’s headquarters from Bolzano to Merano. Over the years,
the studio has gained several international awards
and recognitions and its works are shown in exhibitions and event of the highest cultural value, from the
Biennale of Venice to the Triennale of Milan. Markus
Scherer carries out didactics and partecipates to
numerous conferences for many professional orders
and international universities.

Milan

Bolzano

architektscherer.it

zaha-hadid.com

DIVERSERIGHESTUDIO
Bologna

diverserighestudio.it

ANTONIO RAVALLI ARCHITETTI
Ferrara

He mainly deals with the transformation processes
of the urban and local landscape. He does so on a large scale where architecture can investigate and try to
give a solution to the different conditions of reality. He
also does so on a small scale where he looks for new
understandings of the traditional knowledge that is
typical of minor architecture. In this sense, he mainly
focuses on the local classic settlement patterns.
antonioravalli.it
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ARTERIA

YAC

Founded in 2000 from the merging of four world
renowed Italian fine art shipping companies, Arterìa
created a “company system” that combines professionalism, investment, training, research, and new
technology in order to guarantee the protection of
works of art and valuable goods both in transit and
in storage.

YAC is an association which promotes architectural competitions aimed at fostering culture and
design research. Over the years, YAC has broadened
its experience of work and collaboration with the
main architectural firms of contemporary architecture, dealing with diverse and numerous topics of
architectural design. YAC is the perfect frame within
which complete or specialize one’s skills, and create
a significative link with the most internationally-renowned architectural practices.

Milan

arteria.it

Bologna

youngarchitectscompetitions.com
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PAST
EDITIONS

GLOBAL
ENGAGEMENT
Figures and countries involved in the 2018 edition

STUDENTS 105
COUNTRIES 60

Applicants’ countries of origin
Admitted students’ countries of origin
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PAST EDITIONS | OVERVIEW

Intensive experience with the leading characters in the design field
With more than 87 professors and lecturers in
2018, YACademy’s courses offered the unique opportunity to get to know a wide number of different
methods and approaches to design. Thanks to the
collaborations with firms with the likes of Ferrari, Technogym, Agenzia del Demanio, the students had the
opportunity to establish a link with the leading actors
in each sector, as well as to meet and listen to some

of the most remarkable characters of contemporary
design, among which: Eduardo Souto De Moura,
Carlo Ratti, Carrhilo da Graca and Fabio Novembre.
Numerous trips, visits and site visits completed the
intensive experience, whose aim is to be a trigger for
startups or professional acceleration for each one of
the participants.
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PAST EDITIONS | VISITS
Arte Sella

Ferrari Museum
Technogym

Spoleto

Villa of Collodi
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PAST EDITIONS | SPECIAL LECTURES

Pippo Ciorra e Carlo Ratti

Eduardo Souto de Moura

João Luís Carrilho da Graça

Fabio Novembre

Edoardo Tresoldi
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PAST EDITIONS | WORKSHOP

An opportunity to interact with the most prestigious clients
Every workshop topic chosen by YACademy is
defined by research guidelines promoted by some of
the most important international bodies in coherence
with the topic and the purposes of the course. In
2018, the students of the Architecture for Landscape
course had the opportunity to design the concept for a
bivouac shelter - which has now been realized - for the

art park Arte Sella (where artworks of Kengo Kuma,
Michele De Lucchi and Souto De Moura coexist),
while the students of the course in Architecture for
Exhibition elaborated some projects for an exhibition
space inside the Ferrari World in Abu Dhabi, which
are currently under examination of the international
network of the Ferrari Museums.
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RULES

RULES
I.
1.
2.

3.
4.

5.

6.

7.

8.

9.
10.
11.
12.

GENERAL INDICATIONS
The courses will be taught in Italian (in case there are foreign
students, the interpretation service will be activated);
the admission to the courses is limited (max. 25 students
per course) and the admission is based on a selection
whose criteria are reported in section III;
the courses will take place at YACademy’s headquarters in via
Borgonuovo, 5, Bologna;
YACademy reserves the right to modify the calendar and the
program for a better operation of the courses. Possible
modifications will be previously communicated to the
students;
the course is made up of 2 parts:
• 114 hours of lessons
• a 30-hour workshop
at the end of the course, YACademy’s Placement office will
guarantee to each student an internship or collaboration
proposal whose duration and conditions will depend on
the host firm.
to proceed to the training period, described at p. 6, it is
fundamental to:
• have completed the workshop activity (certified by
the workshop course professor)
• have attended at least 75% of the classroom lessons
the assignment of students to the professional bodies for
the training period is utterly under the discretion of
YACademy’s scientific committee, which will keep the
host studios’ availabilities into account;
the students can refuse the training period/collaboration
opportunity;
the training period/collaboration will start within 3 months
from the course’s ending;
the courses issue a certificate of attendance;
to receive the certificate of attendance, it is fundamental to:

•

13.
14.

II.
1.
2.
3.

4.
5.

have completed the workshop activity (certificated
by the workshop course professor)
• have attended at least 75% of the classroom lessons
to have more information on the courses, it is possible to
contact the course tutor at studenti@yacademy.it;
itisnecessary,forstudentswhocomefromnon-EUcountries,
to verify the terms and conditions for VISA release prior
to the publication of the access ranking, so as to be
able to start the courses according to the set schedule.
YACademy’s staff is available to release any document
- within the area of its competence - that should be
necessary for VISA application and release.

III.
1.

2.
3.
4.

PREREQUISITES
Fluent in Italian or English;
pre-intermediate fluency in English (at least, level B1)
post-graduation diploma obtained according to the Italian
Ministerial Decree 270/04 in one of the following
courses:
• LM-03 Architecture for landscape
• LM-04 Architecture and architectural engineering
• LM-10 Preservation of environmental and architectural heritage
• LM-11 Preservation and renovation of cultural
heritage
• LM-12 Design
The certificate must be obtained by the application
deadline. The selection board can admit students who
possess a different post-graduate certificate after
examining their CV, portfolio, motivational letter and,
possibly, interviewing them;
completing the enrollment procedure as reported in section
IV;
paying the administration and enrollment fees.

5.

6.

7.

8.

ADMISSION
The applications will be assessed by a selection board
which will assign a score between 60 and 100 to each
candidate;
the selection board’s members are appointed by the executive
board of YAC srl;
the selection board’s verdict is unquestionable;
each candidate’s final score will be composed by:
• CV (max 30 points)
• motivational letter (max 20 points)
• portfolio (max 50 points)
Besides any other information that the candidate
deems interesting, in order to be complete, the CV must
contain:
• the year of graduation and degree mark
• the (certified) English level
on the basis of the scores, a provisional ranking will be published in each candidate’s online private area. The best 25
candidates for each course will be admitted according to
the scores described at point 4 in this section;
a scholarship (partial coverage of the enrollment fee) will be
granted to the first 8 admitted candidates, according
to the ranking; the first 8 ranking candidates will all be
assigned the same scholarship amount; in case one of
them retires from the course, their scholarship cannot
be assigned to anyone else;
the candidates ranking from the 9th to the 25th (included)
will be admitted to the course after the enrollment fee
payment;
the candidates ranking from the 26th on will not be admitted
to the course, but may be admitted following the
retirement of some of the candidates. In this case, the
course tutor will get in contact with the students within
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RULES
9.

10.

11.

12.
13.

14.
15.

IV.
1.
2.
3.

10 days from the publication of the provisional ranking;
according to enrollments and retirements, after 14 days from
the publication of the provisional ranking, the official
ranking will be published in the online private area of
each candidate;
all the admitted students, both with a scholarship or not, will
be contacted by the course tutor in the days following
the publication of the provisional ranking to confirm the
enrollment;
in case of candidates gaining the same score, the priority will
be given to the candidate who has received the highest
score for their portfolio, and in case of an additional ex
aequo, the priority will be given to the candidate who has
made the administration fee payment earlier;
the selection board may require a motivational interview for
some candidates;
the date of the motivational interview will be agreed with
the candidate and the interview will be carried out
at YACademy’s headquarters in via Borgonuovo, 5,
Bologna;
if a candidate does not present themselves at the interview,
they will be automatically excluded from admission;
the candidate shall present themselves at the interview with a
valid identity document.

4.

5.

6.

7.

ENROLLMENT
Access www.yacademy.it;
fill in all the required fields in the personal details form;
at the end of the registration procedure, the candidate will
receive an e-mail (check the spam folder) with userna-

8.

me, password and a confirmation link: click on the link
to confirm the registration;
log in to your online private area with your activated username
and password and choose the course to which you want
to apply;
for the application, the following documents are required:
• a copy of a valid identity document
• motivational letter (max 200 words)
• CV (preferably Europass format)
• portfolio (free format)
• administration fee payment of 61€ which can be
sent through PayPal or bank wire (following the
direction on your web private area)
The uploaded files shall be in .jpg or .pdf format and of a
maximum size of 10MB;
the application will be evaluated by YACademy staff, once the
administration fee payment has been made and the
documents have been uploaded;
at the end of the revision of applications, on the day of
publication of the provisional ranking, the candidates
will be informed of their status in their online private
area:
• ADMITTED WITH SCHOLARSHIP (an additional field
will be activated in order to upload the bank wire
receipt for the enrollment fee)
• ADMITTED (an additional field will be activated
in order to upload the bank wire receipt for the
enrollment fee)
• NOT ADMITTED
The candidates shall be aware of the status of their
application in order to act accordingly in case of
admitted candidates’ retirement
in case of admission, the candidate must:
• with scholarship: pay the enrollment fee of 976€
(800 + VAT) with a single payment and upload the
bank wire receipt on their online private area within

9.
10.

V.
1.
2.
3.
4.

five days from the publication of the provisional
ranking;
• without scholarship: pay the enrollment fee of
2.989€ (2450€ + VAT) with a single payment and
upload the bank wire receipt on their online private
area within five days from the publication of the
provisional ranking;
not paying the enrollment fee will exclude the candidate from
the course;
both the partial or total enrollment fee must be paid by
bank wire to the following IBAN (Credito di Romagna)
IT45X0327302400000600103285 indicating the following
reason for payment: “course enrollment; name and
surname of the student; course title” (e.g. for student
John Smith’s enrollment in the Architecture for
Exhibition course: “course enrollment; John Smith;
Architecture for Exhibition”). As for the upload of the
receipt of payment, please, follow the instructions on
your online private area.

NOTES
This whole document constitutes an integral part of the Terms
and Conditions of the service;
the candidates agree to the Terms and Conditions when they
register;
administration fees and enrollment fees are not refundable;
if a candidate retires from the course after paying the enrol-
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5.

6.

7.

8.

9.
10.

11.

lment fee, the enrollment fee will not be refunded;
the administration fees and enrollment fees can be paid by
a third party, provided that the reason for payment
correctly refers to the candidate as indicate at point 10
of section IV.
YACademy declines all liability for missing communications
depending on incorrect information given by the
candidate or missing/late communication of address
change (compared to the one indicated during the online
registration), and for mistakes attributable to third
parties, chance or force majeure;
in case a candidate declares false or untrue statements
regarding details necessary to the course enrollment,
in addition to the sanctions envisaged by Article 76 of
the Italian Presidential Decree 445/2000, the candidate’s
paid fees will not be refunded. False or untrue statements declared by the candidate may bring to an action
for damages carried out by those affected;
candidates will be held accountable for the personal data they
provide and the promoter does not assume any responsibility for wrong data provided. The promoter, according
to privacy policies, has the right to verify candidates’
data by requesting a copy of an identity document
regarding the data of the registration;
the access to the courses and to the training periods can be
suspended for disciplinary reasons or force majeure;
maintaining the firms listed in this document, a complete list
of hosting firms will for the training periods will be given
to the students at the beginning of the course.
The result of the educational program (hereafter named
“project”), including any (available) intellectual and/
or industrial property rights on the project, it is held
definitively by YAC srl, which therefore acquires the
exclusive right to economic exploitation, as well as
reproduction, in any way or form, including the rights
to use, execute, adapt, modify, publish on any media

channel, exhibit, reproduce and distribute the project also for marketing and advertising purposes -,carry out
editorial reviews, create derivative works based on it,
and license the project - or some of its parts - to third
parties, in any form, mode or technology including the
“right of panorama” without any limitation of time or
place.
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HEADQUARTERS
YACademy
Via Borgonuovo, 5 - 40125 Bologna
www.yacademy.it
facebook: @yacademy2018

CONTACTS
Course tutor: Alba Russo
Tel: 051 3510739
e-mail: studenti@yacademy.it

PARTNERS

